
Application for Gallery Membership 

Sonya Michel 
3 Delford Avenue, Silver Spring, MD 20904 

Home: (301) 680-0036; cell: (301) 367-6798 
E-mail: michel.sonya@gmail.com   website: sonyamichelart.com 

 
Please note: In 2016, I retired from the University of Maryland, College Park, where I had 
taught history, Women’s and Gender Studies, and American Studies since 2002. I have an 
extensive list of academic publications, including eleven books and many articles (not 
included here, but available upon request). Although I had been painting occasionally since 
high school, I did not begin making art in earnest until I retired. Hence my resumé is 
divided between my academic career and my career as an artist. 

 
Resumé 

 
Education: 
 
Barnard College, B.A. in Philosophy, 1964 
San Francisco State University, M.A. in English, 1975 
Brown University, Ph.D. in American Civilization, 1986 
 
Academic Experience: 
 
University of Maryland, College Park 
 Professor Emerita of History, Women’s and Gender Studies and American Studies,  
 2016- 
 Professor of History, Women’s and Gender Studies and American Studies, 2002- 
 2016 

Director of the Miller Center for Historical Studies, 2007-9 
Woodrow Wilson International Center for Scholars, Washington, D.C.  

Director of United States Studies, 2009-2011 
University of Illinois at Chicago, 2000-2002 

Director of Gender and Women’s Studies and Professor of Gender and Women’s 
Studies and History 

University of Illinois at Urbana-Champaign, 1988-2000 
Director of Women’s Studies, 1997-2000; Associate Professor of History and 
Women's Studies, 1994-2000; Assistant Professor of History, 1988-1994 

Princeton University, 1994-95 
Visiting Associate Professor of History and Women's Studies  

Social Politics: International Studies in Gender, State and Society (Journal) 
 Founding Co-Editor, 1992-2005, Co-Editor Emerita 2005- 
Harvard University, 1983-88 

Committee on Degrees in Women's Studies, Head Tutor and Lecturer, 1987-88 
Committee on Degrees in History and Literature, TA and Lecturer, 1983-88 
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Selected Honors and Awards: 
 
Social Science and Humanities Research Council of Canada (SSHRCC), Partnership Grant, 

March 2013-February 2018, Core Team Leader 
Fulbright Senior Specialist, University of Munich, January 2009 
Woodrow Wilson International Center for Scholars, Fellowship, 2005-6 
Shelby Cullom Davis Center Fellowship, Princeton University, 1995-96 
Social Politics recognized by Library Journal as one of "10 Best New Journals of 1994" 
Fulbright Scholar Abroad (for Sweden), 1994 

              National Academy of Education Spencer Fellowship, 1989-90 
 Bunting Institute, Radcliffe College, Fellowship, 1989-90 

 
Art Education: 
 
University of Maryland, College Park 
 Advanced Painting Studio, William “Chip” Richardson, 2015-16 
 Advanced Painting Studio, Patrice Kehoe, 2014-15 
Torpedo Factory Art League, Alexandria 
 Acrylic Painting, Marcia Staiger, 2016 
Artists and Makers, Rockville   
 Collage Workshop, Nancy Barch, 2017 
 
Exhibits: 
 

 Student Exhibit, Department of Studio Art, University of Maryland, College Park, 2016  
“Bright and Bold,” group show organized by Women Caucus for Art, DC, Serendipity Labs, 

Bethesda, 2018 
 
Membership in Art-Related Groups: 
 
Women Caucus for Art, DC, member, 2017- 
Abstract Art Group (informal group of fellow artists), Montgomery County, 2017- 
 
Volunteer and Career Experience: 
 
As an academic, I have had extensive experience directing programs and organizing 
numerous workshops, panels and conferences. This work included conceptualizing and 
planning agenda, applying for grants and pursuing other avenues for funding, coordinating 
logistics, and handling publicity. I have done a great deal of public speaking, including 
classroom lectures and conference papers. I am an excellent writer and editor, with a long 
list of publications, including numerous edited collections, and many years’ experience 
editing an academic journal. I am competent in MS Word, Excel and PowerPoint, and 
conversant with Adobe PhotoShop and Lightroom. I think all of these skills would be useful 
to me as a member of Touchstone Gallery. 
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Mediums and Price Range 
 

I work primarily in acrylics and mixed-media collage and assemblage. My work is divided 
among large-scale canvases (ranging from 48 x 48 inches to 48 x 60 inches), smaller 
collages (5 x 7 to 10 x 12), larger collages (14 x 18 to 30 x 40), and assemblages (14 x 26 
inches to 20 x 31). The paintings range in price from $750 to $2500; the smaller collages, 
$75 to $100; the larger collages, $300 to $750; and the assemblages $125 to $1000. For 
details, please see my website: sonyamichelart.com. 
 
 

Artist’s Statement 
 

After more than four decades of teaching, conducting research and lecturing and writing 
about women’s history and women’s and gender studies, I have returned to my first love: 
making art. It is both humbling and exhilarating to embark on a new career at this stage of 
my life. I am experimenting with multiple media and materials. In years past, I worked in 
oils, but I am finding that today’s acrylics, with all of their versatility, allow me to achieve 
whatever effects I am seeking—and many I didn’t even know were possible. My larger 
works are primarily acrylics on canvas but some also include elements of collage. My 
smaller pieces are primarily collage and assemblage. (My studio is filled with bins of 
materials—what my family calls “junk”—waiting to be turned into art.) Many of the 
elements that go into my collages are taken from popular culture—newspapers, magazines, 
catalogues, plastic or Styrofoam packaging and the like—and I like to play with the 
oscillation between their literal meanings and recognizable sources (as, for example, a 
product label) and their function as design components. Juxtaposing these and other 
materials, such as fabric, string, and three-dimensional found items, I seek to make viewers 
aware of the visual qualities of the mundane objects that come across our personal radar 
screens every day—their textures, colors, patterns, edges, overlaps. As a longtime feminist, 
I might be expected to produce work “with a message,” but in fact very few of my pieces 
turn out to be overtly political. Early Richard Diebenkorn has been one of my major 
influences, and I eagerly embrace the mantle of abstract expressionism--a genre that has 
been largely superseded but one that I believe has by no means been exhausted, and which 
I am proud to carry on. 

 
Letter of Recommendation 

 
Chip Richardson has sent a letter for me to Jill Brantley. 
 
 
 
 



  
  
 
 

 
 

 
 
 

May 3, 2018 
 
 
Touchstone Gallery 
New Member Jury 
 
To Whom It May Concern: 
 
I write this letter of enthusiastic support for Sonya Michel’s application for membership 
at Touchstone. I knew Sonya from two semesters of independent advanced painting at 
UMD, where she was a distinguished Professor of History for many years before she 
retired. Sonya was a pleasure to work with in every respect. She had been aiming towards 
art in her youth when her scholarly abilities took over. As her academic careered waned, 
she took up painting again and fell back in love. Our conversations roamed from the 
history of art, contemporary painting, world travels, feminist history – all over the place. 
Sonya’s intelligence, positive energy and painting abilities made her a dynamic critique 
participant, and the younger students truly fed off the depth of her knowledge and 
commitment. Since she left UMD, she has continued to paint, and images from her recent 
exhibition showed continuing progress. She is truly dedicated to her work and thinks that 
the Touchstone community would be an excellent step. I agree completely. 
 
I am confident that Sonya would be a valuable member of an artistic community such as 
Touchstone. I think that she would benefit from the exchange of ideas and artistic 
practices visible there every month. I also think that her work shows the focus and 
integrity that I associate with a readiness to exhibit. On top of that, she is a really fun 
person with a great sense of humor and broad life experiences. I have no reservations 
about recommending her highly. Sonya would be a real asset for Touchstone.  
 
Feel free to call me if you have any questions. 
 
Sincerely, 
 

 
 
W.C. Richardson  (Chip) 
Professor and Chair 
wcr@umd.edu 
www.art.umd.edu 
www.wc-richardson.com 



Artist’s Statement

After more than four decades of teaching, conducting research and lecturing and writing about 
women’s history and women’s and gender studies, I have returned to my first love: making art. 
It is both humbling and exhilarating to embark on a new career at this stage of my life. I am 
experimenting with multiple media and materials. In years past, I worked in oils, but I am 
finding that today’s acrylics, with all of their versatility, allow me to achieve whatever effects I 
am seeking—and many I didn’t even know were possible. My larger works are primarily acrylics 
on canvas but some also include elements of collage. My smaller pieces are primarily collage 
and assemblage. (My studio is filled with bins of materials—what my family calls “junk”—
waiting to be turned into art.) Many of the elements that go into my collages are taken from 
popular culture—newspapers, magazines, catalogues, plastic or Styrofoam packaging and the 
like—and I like to play with the oscillation between their literal meanings and recognizable 
sources (as, for example, a product label) and their function as design components. 
Juxtaposing these and other materials, such as fabric, string, and three-dimensional found 
items, I seek to make viewers aware of the visual qualities of the mundane objects that come 
across our personal radar screens every day—their textures, colors, patterns, edges, overlaps. 
As a longtime feminist, I might be expected to produce work “with a message,” but in fact very 
few of my pieces turn out to be overtly political. Early Richard Diebenkorn has been one of my 
major influences, and I eagerly embrace the mantle of abstract expressionism--a genre that 
has been largely superseded but one that I believe has by no means been exhausted, and 
which I am proud to carry on.



Application for Gallery Membership 

Sonya Michel 

Works Submitted 

  En automne, les vignes, 2014, acrylic on canvas, 60 x 48 inches, NFS 

  After RD, 2015, acrylic on canvas, 48 x 60 inches. $2500. 

  Donetsk, Spring 2015, 2015, acrylic on canvas, 36 x 48 inches. NFS. 

   BJ’s Curtains, 2016, mixed media on canvas, 30 x 24 inches. $500. 

   Hummocks, 2018, acrylic on canvas, 48 x 36 inches. $1000. 



www.sonyamichelart.com


Sonya Michel is interested in Full Membership Status

http://www.sonyamichelart.com
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